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Personal Information  
Shin Nakagawa was born in Nara, Japan, in 1951. He is the sspecially appointed professor 
of Urban Research Plaza, Osaka City University. He has been working on soundscape and 
music in Southeast Asia and Europe, and arts management study. He got his Doctoral 
degree from Osaka University of Arts in 2001. He received many awards; the cultural prize 
from Kyoto Prefecture, Kyoto Music Prize, Suntory Prize, Koizumi Music Prize, City 
Planning and etc. He has written books including “Heiankyo Oto no Uchu (The Sounding 
Cosmos of the Heiankyo (Kyoto) Capital)" in 1992, which was published in Germany in 
2000, “Musik dan Kosmos, Sebuah Pengantar Etnomusikologi, Yayasan Obor, Indonesia" 
in 2000, “New Methodology of Arts Management” in 2011 and “Power of Arts” in 2013. He 
published his first novel, titled “Sawa Sawa” in 2003, and music composition, “Voice from 
outside existence for piano” in 2020. He is the founder of the Javanese gamelan group 
called ‘Marga Sari’ in Osaka, which takes him abroad often. He is now mainly involved in 
socially engaged arts management activities in collaboration with NPO sectors and local 
government. 
 
 
Abstract 
Due to the spread of the new coronavirus, many festivals have been cancelled in Japan in 
2020. This is because festivals attract a large number of people and increase the risk of 
spreading the infection. However, festivals are originally meant to protect people from 
disasters and pray for safety and security. Here, faith has lost out to science. But is it a 
socially correct decision? In this paper, after clarifying the structure of rituals in Japan, I will 
discuss how performing arts in rituals have been affected by infectious diseases in the past. 
Next, I will propose the future of rituals. 
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Personal Information  
Gareth, a British artist, researcher and educator, is Senior Lecturer in Fine Arts at Sichuan 
Fine Arts Institute, Chongqing, China. Through the entanglement of visual methods, urban 
walking, creative writing, linguistic analysis, and cultural theory, Gareth’s interdisciplinary 
research addresses contemporary notions of encounter and displacement. 
 
 
Abstract 
Foregrounding the impacts of the pandemic, this presentation describes the 2020 iteration 
of my annual, group-walking project (first presented at 2017’s URP Forum). The narratives 
of displacement and encounter at the project’s core were further entangled by my move 
from Osaka to Chongqing, China in 2019, and, following a brief overview of those core aims 
and methods, the presentation describes 2020’s event in three parts: the preparation of 
February’s walk in Chongqing and its cancellation as the scale of the epidemic began to 
emerge; my return to Osaka and the re-walking of the project’s established route in the 
Doshoumachi district, a district with a strong relationship to the Chinese medicine trade and 
previous (cholera) epidemics; a description of the ways in which digital technology and 
Boccaccio’s Decameron enabled the virtual participation of friends in Chengdu and Firenze, 
who, already under strict lockdown, were unable to walk in their respective cities.  
 
Keywords: Pandemic; urban walking; Chongqing; Decameron; walking arts; Osaka; 
encounter. 
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Personal Information 
Zhang Minchen graduated with Master’s Degree from Liaocheng University, China. She 
specialized in Chinese traditional instrument performance and Chinese national music.  
She is currently pursuing her PhD degree in Universiti Malaysia Sarawak under the 
supervision of Dr.Connie Lim. Her research focuses on contesting national identity in 
Chinese national music in music streaming platform. 

Connie Lim Keh Nie is a music lecturer at the Faculty of Applied and Creative Arts, 
Universiti Malaysia Sarawak (UNIMAS). She graduated with a PhD (Music) from Universiti 
Putra Malaysia (UPM) with her thesis entitled “Alternative Modernities in the History of 
Iban Popular Music from 1950s to 1970s. Since 2017, she was appointed as a panel 
member for the Intangible Culture Heritage (Performing Arts) committee under the 
Department of National Heritage.  She is currently serving as Vice President of Friends of 
Sarawak Museum, a Sarawak based NGO with a mission to promote Sarawak's heritage 
through its museums. 

Abstract
In year 2020, the impact of COVID-19 pandemic had brought viral emergency worldwide 
which led to the closure of performance venue, concert halls and theatres. Artist and 
musicians, film, music and culture industry were deeply affected. Through the lens of 
positivity, this paper examines how China charity concert, “Believe in Future” had become 
a mediator in giving hope to the people during the pandemic era. The virtual concert also 
aims to pay tribute, saluting the frontlines and medical workers in combating the 
coronavirus. Looking at artist, musicians as a form of representation, the dominance of 
celebrities and the usage of technology on its delivery via live streaming had changed the 
traditional mode of charity concert, performing in a physical space to cloud collaboration 
concert.  Hence, in this paper will argue how “Believe in Future” charity concert was 
presented and how this virtual event will conclusively become a new form of cloud music 
festival in the new normal. 

Keywords: COVID-19, “Believe in Future” virtual concert, giving hope, cloud 
collaboration, celebrities
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Personal Information 
Ms. Chanya Hetayothin Major in Visual Arts h.chanya@gmail.com
Mr. Nat Bowornphatnon Major in Visual Arts natbowornphatnon@gmail.com
Ms. Montira Manorin Major in Western Dance montira.mrin@gmail
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Abstract
Since the epidemic of corona virus, people have had no freedom to live lives as they used 
to. Economically and socially, we have to adjust our way of living. This includes the way 
we entertain ourself. As DFA graduate students, we propose a project called Yim-Chana. 
The project objectives are to build a platform in order to encourage people, using self-
portrait photography as a medium, and to create a piece of music video for relaxation. This 
project employs social media platform such as Facebook as a tool to promote our project 
and to collect data. It also uses YouTube as a platform to exhibit the music video. For the 
expected outcome, Yim-Chana project will serve as a platform to pass on positive 
attitudes through photos and comments in order to encourage people to live through this 
tough time of pandemic. Also, the 7-minute music video we created could act as a visual-
music for relaxation.
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Personal Information  
Takako Iwasawa received Ph.D. degree in 2002 from Hiroshima University (in 
ethnomusicology).  In 2004 she was a post-doctoral fellow in Music Department, California 
University of Riverside, and in 2007-2008 she conducted the research in Thailand gained 
the API (Asian Public Intellectuals) fellowship from Nippon Foundation. 
Since April 2010, she has been an Associate Professor in Faculty of Education (Arts, 
Sports, and Cultural studies), Hokkaido University of Education. 
The area of research interests is in ethnomusicology/ anthropology of dance.  Since 1990’s 
her main research field has been in Thailand and moreover since 2008 she has expanded 
her research theme to the community art movement and conducted her unique research in 
Japan, Thailand, USA and UK.  Also since 2017 to 2020, She had researched on 
developing the transmission tool of Ainu traditional dance and song both in Hokkaido 
(Japan) and Sakhalin (Russia). 
 
 
Abstract 
Under COVID-19 situation our ways of life have been forced to change on a global scale.  
In such a predicament situation, Community Dance, which could connect people from 
diverse backgrounds with dance and build communities, is also seriously damaged.  In this 
study, the author conducted an online interview with 10 Japanese dance artists involved in 
the practice of community dance and clarified what kind of change has occurred. 
Target groups for these artists are diverse, including school children, people with 
disabilities, homeless people, the elderly, and so forth and therefore each artist is supposed 
to adjust the approaches depending on individuals/communities.  In addition, the rise of 
social distance has triggered a major change in this field.  Through the process of try and 
error, those artists developed the alternative ways of expression in collaboration with their 
participants.  The author expect that these new attempts will help deter the division of 
society after COVID-19. 
 
Keywords: COVID-19, Community Dance, social distance 
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Personal Information  
Li who holds a Master degree from Academy of Music in !ód" and is now a PhD candidate 
at the Faculty of Human Ecology at the Universiti Putra Malaysia. His main research 
interests in contemporary Mandarin popular music, while involves relevant popular culture, 
digital media, transcultural studies and cosmopolitanism. 
 
Chow who holds both Master and Ph.D. degrees from Universiti Putra Malaysia is actively 
engaged in academic research that focus on cultural musicology, virtual ethnography, 
digital cultural studies and visual anthropology. Developing a multidisciplinary career 
pathway in which he has played roles of educator, researcher, newspaper columnist, editor, 
translator, photographer and graphic designer, he has thus cultivated a vast interest in 
research areas related to music, culture, religions, humanity, as well as the scientific ways 
of knowing.  
 
Yang is a PhD candidate at the Faculty of Human Ecology, Universiti Putra Malaysia. She 
engages in research of ethnomusicology, while involves other related areas of music 
education and piano initiative education. 
 
Deng, a PhD student at Universiti Putra Malaysia, graduated from Xi'an Conservatory of 
Music and University of Liverpool with undergraduate and master degrees respectively. 
Based on the 20-year experiences of studying piano, her research interests include piano 
performance issues, Chinese contemporary music, music analysis, and cross-cultural 
studies. 
 
 
 
Abstract 
Since its rapid outbreak, COVID-19 has insofar caused a loss of over USD 2.3 trillion in 
global GDP. Seeking opportunities out of the enforced social-distancing policy, music 
performers have turned to digitally stream-based platforms, which have perhaps discarded 
consumers’ usual habit of accessing live music. This phenomenological study aims to 
explore the impact of accessing popular music in the pandemic era with a focus on 
numerous events by TME Live, a subsidiary developed by Tencent Music Entertainment, a 
leader in China’s live streaming music industry. The lived experience of the 
phenomenologists in designated events is accounted in order to investigate China’s popular 
music scene in the pandemic era with a special interest to problematise emerging urban 
trends in accessing popular music via Chinese media post-COVID-19. This study is to 
hopefully provide a substantial reference in researches on COVID-19-influenced urban 
culture through experiencing popular music in a ‘new normal’ cosmopolitan mediascape 
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Personal Information  
Research associate at Graduate School of International Management,  
Aoyama Gakuin University, Japan. 
B.A. with first-class honors, University of Hong Kong, 
Master in Museum Studies, University of Sydney, 
Master in Interdisciplinary Information Studies, University of Tokyo, 
Completed doctoral program and her Ph.D. thesis titled as “Locating and Localizing the Art 
Networks: A Sociological Examination of the Role of Place in Art Networks  
in Ueno, Tokyo in the Meiji Period” is currently under examination at the University of 
Tokyo. 
 
Research interest includes sociology of art, museum studies, and urban studies. 
Currently exploring the relationship between art networks and geographic place. 
 
 
Abstract 
Under the pandemic COVID-19, museums around the world are facing unprecedented 
challenges. This paper focuses on the museums in Japan and traces their reactions and 
tactics between April 2020 and January 2021. It presents a timeline of the spread of the 
virus in the country, particularly the declarations of state of emergency in Tokyo, and the 
changes in the museum scene. To open to the public, an inherent purpose of a museum, 
becomes questionable as it is more expensive to remain open with much less visitors and 
places where people physically gather are undesirable with higher risk of virus clusters. 
This paper summarizes the practices such as temporary closure, online ticket-booking, 
crowdfunding campaigns, livestreaming of museum visits, opening up of digital contents 
and virtual reality exhibitions. It argues that the contradicting agendas are leading the 
museums to dilemmas, however, creativity and technology comes to the rescue to a certain 
extent. 
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Abstract 
“The Virtual Art Cabinet: Restoring Humanity through Art in a Time of Crisis” was initiated to 
share creativity and art pieces through a social network under the name "The Art Cabinet". 
This project is focused on artistic activity inspired by the Thailand Government's “Happy 
Sharing Cabinet” project. The key objective of the project is to relieve stress from the 
Coronavirus epidemic 2019 through creative expression and the sharing of art pieces 
transferred to others via the social media platform. This project operates through the 
Instagram and Facebook application with key participants being the general public and 
people interested in creating artistic missions every 4-5 days with participants sharing their 
artistic expressions via the Instagram application. This project emphasises participants 
utilising their individual expression to create works of art according to a particular mission 
and sharing it online to challenge others to participate and continue in that mission. The 
Virtual Art Cabinet Project has a period of a 1-month project implementation, which has 
resulted in the participants utilising rest periods to create their artworks, and entertaining 
people who view the work of art through the platform. 
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Article: Developing the Capacities of Rural Female Farmers in Textile Enterprises During 
the   Post-COVID-19 Period in Ghana 
 
 
Personal Information  
Dr. Dickson Adom holds a Doctor of Philosophy degree in African Art and Culture from the 
Kwame Nkrumah University of Science and Technology in Ghana. Currently, he works as a 
lecturer and researcher in the Department of Educational Innovations in Science and 
Technology in the Kwame Nkrumah University of Science and Technology in Ghana. Also, 
he holds an extraordinary researcher position in the School of Economic Sciences in the 
North West University in South Africa. His research field includes the use of Art and Culture 
for Environmental Sustainability Education/Biodiversity Conservation, as well as studies in 
General Education, Art, Art History, Cultural Hybridity and Anthropological Issues in the 
space of Urban Culture. He was recently awarded the RUFORUM Young African Scientist 
2019.  
 
 
 
 
 
Abstract 
The COVID-19 has caused a wreck in global economies. For rural agricultural communities 
in developing countries, the impacts have hard-hit their economies. This condition has 
exacerbated the impoverished conditions of rural female farmers whose livelihoods depend 
solely on farming. During the post-COVID-19 period, these women witnessed high post-
harvest losses in their agricultural productions due to the lockdown restrictions imposed as 
well as the fear of the coronavirus. Due to the seasonal nature of their work and the 
negative impacts of the COVID-19, there was a need to assist them with hands-on skills 
during the Post-COVID-19 period. The study was guided by the principles in the qualitative 
research approach, with semi-structured interviews and direct observations as data 
collection tools. The rural female farmers showed great excitement and satisfaction after 
acquiring employable hands-on skills in textiles. They were eager to start textile productions 
as an additional source of revenue to their farming profession. They asserted that this 
would serve as a financial buffer to help them withstand their deteriorated financial condition 
aggravated by the COVID-19. The study contends that developing the capacities of rural 
female farmers in enterprises in cultural and traditional crafts hold the potential of salvaging 
them from their impoverished conditions. However, the Ministry of Trade and Industry and 
other Non-Governmental Organizations interested in the development of rural women must 
offer technical and financial assistance as well as start-up toolkits to support these rural 
women in kickstarting their textile enterprises. 
 
Keywords: COVID-19; rural economy; female farmers; textiles; capacity building 
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Personal Information  
PhD in Art, dean of the Faculty of Arts, Kiev University of Culture, docent, Kyiv National 
University of Culture and Arts. She is executive secretary of the scientific journal Bulletin of 
the Kiev National University of Culture and Arts 
Her research interests lie in the art – technological art. 
E-mail: STIsovgyra@gmail.com 
 
 
 
Abstract 
In response to the global pandemic COVID–19, the possibility of organizing the artistic 
process without the presence of a human being at the moment of the artifact’s manufacture 
is now being updated. The article discusses AI possibilities and prospects for the further 
development of technological art. The author explores the specifics and uniqueness of 
works created using AI technology. By the example of the paintings “Next Rembrandt” and 
“Kandinsky” it can be seen that the images reproduce the creative styles of artists with 
exceptional accuracy, but are not a copy of famous works of art masters. The author finds 
out the possibilities of algorithmic analysis to identify a certain ratio of iconic systems of 
musical and pictorial works. The revealed unpredictability of the result of the process of 
creating a work of art gives rise to a theory of technological singularity in culture. Thus, the 
author insists on the AI’s unique ability to create cultural artifacts in a global pandemic. 
 
Keywords Culture, Global Pandemic, Artificial Intelligence, Algorithmic Analysis, 
Technological Singularity. 
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Abstract 
One of the way to get a message across globally is through humour ; at least one of the 
most popular method. Therefore, to deliver such consciousness of the current pandemic 
dilemma Tik Tok platform has got to be one of the answer. It can inculcating wild, fun and 
laughter through the app. On top of  that, it come with catchy music filled in a video, 
preferably a crazy hand washing activity, is right to be targeted to age group of 18-30. It has 
to be accumulated at least for a duration of 4 weeks, from which data, reflections and 
feedback has to be collected and studied. This is to ensure the effectiveness of the whole 
concept of this activity. 
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Personal Information  
Stefan Östersjö, PhD is Chaired Professor of Musical Performance at Piteå School of Music, Luleå University of 
Technology. He received his doctorate in 2008 for a dissertation on musical interpretation and contemporary 
performance practice. In 2009, he became a research fellow at the Orpheus Institute. Östersjö is a leading classical 
guitarist specialising in the performance of contemporary music. As a soloist, chamber musician, sound artist, and 
improviser, he has released more than twenty CDs and toured Europe, the USA, and Asia. He is a founding member 
of the Vietnamese group The Six Tones, which since 2006 has developed into a platform for interdisciplinary 
intercultural collaboration. As a soloist he has worked with conductors such as Lothar Zagrosek, Péter Eötvös, 
Pierre-André Valade, Mario Venzago, and Andrew Manze. Östersjö is PI of Musical Transformations. His most 
recent book is Listening to the Other, Leuven University Press.  
Nguyen Thanh Thuy, PhD is a leading Vietnamese zither player/improviser in both traditional and experimental 
music. She was born into a theatre family and was raised with traditional Vietnamese music from an early age in Hà 
N!i. She is a founding member of The Six Tones (VN/SE), a group which has developed into a platform for 
intercultural collaboration across South East Asia, Europe and the US, since 2006. Between 2009 and 2011, she 
was part of the international artistic research project (Re)thinking Improvisation. Between 2012 - 2019 she carried 
out an artistic doctoral project at the Malmö Academy of Music concerned with gesture in traditional Vietnamese 
music. Since 2013 she has been part of a research cluster at the Orpheus Institute in Ghent, looking at subjectivity 
in musical performance. She is currently engaged as post-doctoral researcher in Musical Transformations, looking at 
musical change, in transcultural and intercultural settings.  
David G. Hebert, PhD is a Professor of Music at Western Norway University of Applied Sciences (Bergen), where 
he leads the Grieg Academy Music Education (GAME) research group. He is also manager of the Nordic Network 
for Music Education, Professor II with Lund University, and an Honorary Professor with the Education University of 
Hong Kong. His scholarly interests include ethnomusicology, technology, and cultural heritage policy. Among his 
recent books are Music Glocalization: Heritage and Innovation in a Digital Age and Theory and Method in Historical 
Ethnomusicology. A widely published and cited researcher (h-index: 16), he has published articles in 35 different 
professional journals and several books, and has worked for universities on five continents.  
Henrik Frisk, PhD is professor at the Royal College of Music in Stockholm, is an active performer of improvised and 
contemporary music and a composer of acoustic and electroacoustic music. His research is concerned with 
improvisation, interactivity, spatialisation and experimental electroacoustic music. He has contributed to the 
Routledge companion to research in the arts and is the co-editor and contributor of Acts of Creation, an anthology 
on artistic research supervision and has contributed to many other publications. Henrik has performed in many 
countries in Europe, North America and Asia including performances at prestigious festivals such as the Bell Atlantic 
Jazz Festival, NYC. As a composer he has received commissions from many institutions, ensembles and musicians.  
 
Abstract 
As the Covid-19 pandemic continues to affect individual musicians, ensembles and concert institutions, 
streaming technology has become a central vehicle through which musicians and audiences can meet. 
This paper discusses how networked performance, a format which has engaged artists for decades as an 
artform in its own right, may contribute to the sustaining of cultural heritage among migrant/minority 
communities as well as to the development of innovative intercultural artistic practices. Building on the 
experience of our group, The Six Tones, we wish to develop a more robust understanding of the 
possibilities, and the limitations, that networked technology affords. The central source of our own work is 
drawn from Musical Transformations, an ongoing project which studies the intersection between 
traditional and experimental music in globalized society.  
The project has studied the dynamic history and contemporary performance practices of VoÚng CÙ“, a 
Vietnamese song which has experienced a radical set of transformations since the 1920’s. Recording 
technology has played a central role in this development, as evidenced even in the way its formal 
structure was shaped to match the duration of the 78rpm records on which this music was recorded on 
local labels still in the 1960’s (Gibbs et al 2013). We note that interactions both inside and outside 
recording studios contribute to urban culture. From the perspective of the street in Ho Chi Minh City, both 
recording studios used in this project blended into their surroundings, amongst residences, tiny 
convenience shops, hair salons, and restaurants selling pho and banh mi. Both studios also were 
negatively affected by traffic noise from a steady stream of motorbikes and trucks as well as construction 
projects. Local businesses were evidently accustomed to encountering foreigners leaving the studios for 
breaks in their recording sessions. Only a modicum of previous ethnomusicological studies have 
considered the role of recording studios in urban culture, which promote business in local communities 
while producing cultural products that have a lasting and expansive impact far beyond their neighborhood. 
Kay Shelemay observed that “recording technology is not only an integral part of our discipline’s 
intellectual history. It is an increasingly important part of our future as well” (Shelemay, 1991, p.288). We 
argue that the rise of telematic performance in the time of the pandemic also points to new avenues for 
recording technologies, inside and beyond the recording studio. 
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Multi-modal Expressive Arts Therapist (M.A) who specializes in Psychodrama Therapy. 
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She have also gained experience working with individuals and groups of adults at a Mental 
Health Hospital. 
Meytal have been instructing and moderating groups and workshops on a range of topics, 
in diverse, multi-cultural settings, for over 15 years. 
 
Meytal led introduction workshops on Expressive and Creative Therapy followed by 
Psychodrama workshops in particular, as part of CAT courses at Chulalongkorn University.  
 
She has also supervised a group of Israeli Expressive and Creative Arts MA graduates, 
who visited Thailand for an internship period volunteering in Special Education Centers for 
children, schools and hospitals. 
 
Meytal is currently a Psychology PhD Student at IASI University 
 
 
Abstract 
Schools often serve as a community center for students and their families. 
From after-school classes and activities during the week, through to celebrating holidays, 
events and ceremonies to which parents and families are also invited. 
As an educational center, the schools’ staff include therapists from various fields 
(occupational therapy, speech therapy, creative and expressive arts etc.). Research 
findings show that therapists find the school's teaching staff and the students' parents, a 
second circle of clients with whom they work indirectly. Thus, in effect, a therapeutic 
language is naturally brought into the community by these professional practitioners.  
 
What happens in a time of crisis when schools are inactive? 
 
COVID-19 has forced many to connect inwards and find the arts within themselves, to be 
creative and to invent in new ways... 
 
This is an opportunity to strengthen the bonds between family members through creative 
ways and to use tools from the arts, for this purpose. 
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Personal Information  
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Scientific Committee member of Association of Critical Heritage Studies.  
 
Abstract 
Holding, with Arjun Appadurai (2013), about the ways of how different human societies organize the 
future as a cultural horizon/or way in which humans construct their cultural futures, 3 notable human 
preoccupations shape the future as a cultural fact. These are imagination, anticipation, and 
aspiration. The imagination as a social fact, is a practice and a form of work, that tries to put the 
imagination back at the center of cultural activity. However, we will be better able to place within this 
scheme more particular ideas about well-being, emergency and crisis as we experiencing the 
current ones (Covid-19 and environmental crisis). 
 
If COVID-19 pandemic and the looming threats of economic upheaval and climate change have 
taught us anything about the future of cultural heritage, it is that the human necessity for creative, 
ever-changing, participatory reflection on the past—rather than dutiful, change-denying preservation 
— is likely to be its dominant paradigm. Many initiatives and projects today look globally to identify 
and analyze the significant social, cultural and ecological developments facing (museums) and 
heritage today. Such is a concept of TRANSFORMATION that offers the potential to think and do 
museum and heritage practice otherwise – that is, to think and do museums and heritage differently 
for the Future from the ways in which they have more recently or more usually been done. 
Consequently, the idea (of many organisations and cultural actors ) is to rethink the design and 
experience of museum that can help society make the deep, transformative changes needed to 
achieve zero-carbon world i.e. to conceptualise how heritage institution such as museum can help 
shape meaningful climate action. I will present some cutting-edge examples that conceptually and 
via design are reimagining the museum as a form of radical climate action.  
 
It can be observed that the health crisis has led the cultural sector to adopt more transversal 
practices, working closer with the health and education sectors, as in Latin America. This could lead 
to changes in working practices of the sector in the long term, including forcing the perception of the 
cultural sector as being vital element of the common good.  
 
Enhanced by pandemic crisis, we are now also on the cusp of another revolution, whereby the 
digital economy of heritage is going to profoundly alter the possibilities for reconstructing material 
worlds from the past, both physically and through virtual environments. China is already using space 
archeology (employing remote sensing and space information technology) to unearth significant 
historical sites,  in untraversed regions such as Tunisia that are quite difficult for people to explore. 
Digital economy will alter how we engage with physical places, and create altogether new ways of 
mediating the human-nonhuman chains of value that lie at the heart of just about any definition of 
cultural heritage.  It will afford new possibilities for reconnecting and reconstructing, but it will also 
require new ways of thinking about authenticity, provenance and rights to ownership. 
 
We need to define in advance a response to the great issues of the next two decades, to define a 
future just as we have always presumed to create the past. Heritage is about change and time; 
future time differs only from past time in its pace, and as a heritage professionals we should be able 
to adjust to the future, and direct it. The  important approach is to vouchsafe the possibility that 
future ways in which people will think and act may be very different from today, and, to open up a 
space  for critical reflection on the present. This approach is a useful programmatic declaration for 
engaging with the future in disciplines such as cultural, urban and heritage studies. 
 



1:45 – 2:05 AM The Open Table - Dialogues and Discussion 
 
2:05 PM        Session Concludes 
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